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BROKIS – a synthesis of exquisite design, superior 
quality, and the skill of master artisans continuing 
the centuries-old Bohemian glassmaking tradition. 
Its collections have achieved international acclaim 
by combining handblown glass with other refined 
materials, such as handcrafted wood and metal, in 
bold compositions that push the boundaries not only of 
contemporary lighting design but of the technologies 
applied in production. The family-run premium brand 
works with select designers from around the world 
and operates its own historical glassworks southeast 
of Prague. Each Brokis light is a genuine original, 
a functional work of art as captivating by day as it is 
by night.
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PRESERVATION OF BOHEMIAN  
GLASSBLOWING TRADITION 

Brokis is the brainchild of successful Czech 
entrepreneur Jan Rabell. In 2006, he founded the 
brand Brokis as a platform to enliven and elevate 
Bohemian glassmaking to new heights and preserve 
generations of knowledge and craftsmanship. 
Nearly ten years prior, in 1997, he acquired the ailing 
Janštejn Glassworks, founded at the start of the 19th 
century approximately 140 kilometres southeast of 
Prague. Demand for traditional products had declined 
significantly, many of the glassmakers were growing 
old and leaving, and time-honoured technologies 
and techniques were at risk of being lost. Mr. Rabell’s 
vision was to restore the factory to its former prestige 
and ensure that the ages-old Bohemian glassmaking 
tradition endured into the 21st century. 

With Brokis, Jan Rabell created a lighting brand 
offering entirely different products than those 
previously produced at Janštejn Glassworks. Several 
new Italian-style furnaces were built, and production 
techniques were refined. Some, such as grinding and 
glass painting, were discontinued, and others were 
revived, e.g., glassblowing using optic moulds, and 
traditional hotshop techniques. Original and nearly 
forgotten formulas for manufacturing coloured glass 
were reinstated and are now characteristic of the 
Brokis brand. 

Brokis has firmly established itself as a leading 
innovator in glass lighting. For example, the complex 
technology applied in production of the Night Birds 
collection, which consists of imposing yet elegant 
curved glass silhouettes of birds in various phases 
of flight, required two years of experimentation to 
perfect. Today, Brokis and Janštejn Glassworks employ 
a total of 100 people and enjoy a unique symbiosis 
that has allowed Brokis to launch sales operations 
in 70 countries and showcase its renowned lighting 
collections at the world’s top design exhibitions. 
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JANŠTEJN GLASSWORKS 

For more than 200 years, Janštejn Glassworks, 
situated in Bohemia’s picturesque Vysočina Region, 
has upheld a glassblowing tradition that dates to the 
end of the 17th century. Founded in 1809 near the 
village of Horní Dubenky, the factory and generations 
of tenacious craftspeople employed by it have enjoyed 
periods of prosperity, yet have also endured much 
hardship, with three devastating fires, two world wars, 
and nationalization among the greatest challenges. 
Today, Janštejn Glassworks is the largest producer of 
specialty lighting glass in the Czech Republic.
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JAN RABELL

“Nothing’s impossible; never say it can’t be done.”

Entrepreneur Jan Rabell is one of the most dynamic 
figures in the Czech Republic’s glassmaking industry. 
Born in Prague in 1965 to a Puerto Rican father and 
Czech mother, he grew up in his father’s homeland, 
returning to Prague to pursue a master’s degree in 
economics. He went on to hold various managing 
director posts in the field of finance and banking. 

In 1997, he purchased the ailing Janštejn Glassworks 
and set about restoring its prestige and competitiveness 
primarily by introducing unconventional glassblowing 
techniques and production technologies. 

In 2006, he founded the premium handblown glass 
lighting brand BROKIS, quickly developing it into 
one of the most important players in the market and 
exporting its products to countries around the world. 
Jan Rabell’s charisma, energy, and innovative vision 
continue to propel BROKIS and the Janštejn Glassworks 
steadily forward. The entire Rabell family are involved 
in the business, with wife, Petra, and son André playing 
especially important roles.

LUCIE KOLDOVA

BROKIS art director Lucie Koldova is an acclaimed 
Czech product and furniture designer. Her collaboration 
with BROKIS began in 2010 with the timeless Muffins 
and Balloons lighting collections, which she designed 
while living and working in Paris. The voluminous 
glass lights embody her charismatic, elegant style and 
quickly established BROKIS as an innovative producer 
of handblown glass lighting. She is the creative force 
behind the brand and is instrumental in shaping its 
product portfolio and image. 

Her creations, objects of desire, include glass 
sculptures, glass lighting, poetic gallery pieces, and 
limited-series works. Breathtaking colours, unusual 
proportions, and vibrant formal contrasts seemingly 
move her work beyond the realm of the possible, 
a trademark at once apparent in lighting collections 
such as Balloons, Capsula, Whistle, and Mona. 
In addition to developing ever-more novel and exciting 
motifs, Lucie Koldova has introduced important 
technological and formal solutions that have enabled 
BROKIS to push the limits of handblown glass 
production.



BROKIS
DESIGN BY
LUCIE KOLDOVA
DAN YEFFET
BORIS KLIMEK
CHIARAMONTE MARIN



Th
e 

tim
el

es
s 

M
uff

in
s 

co
lle

ct
io

n 
re

pr
es

en
ts

 a
n 

ex
tr

ao
rd

in
ar

y 
lig

ht
in

g 
ex

pe
rie

nc
e.

 S
in

ce
 it

s 
m

ar
ke

t d
eb

ut
, i

t h
as

 ta
ke

n 
on

 a
n 

ic
on

ic
 s

ta
tu

s 
an

d 
be

co
m

e 
a 

sy
m

bo
l o

f t
he

 B
ro

ki
s 

br
an

d.
 T

he
 s

ub
lim

ity
 o

f t
he

 d
es

ig
n 

lie
s 

in
 

th
e 

m
as

te
rf

ul
 c

om
bi

na
tio

n 
of

 d
el

ic
at

el
y 

co
nt

ou
re

d 
gl

as
s 

an
d 

so
lid

 w
oo

d.
 

Th
e 

lig
ht

s,
 fe

at
ur

in
g 

a 
bi

llo
w

in
g 

gl
as

s 
sh

ad
e 

se
t i

n 
a 

ha
nd

cr
af

te
d 

w
oo

d 
ba

se
 to

ge
th

er
 w

ith
 a

 n
ak

ed
 fi

la
m

en
t b

ul
b,

 b
re

at
he

 n
ew

 li
fe

 in
to

 a
ny

 s
pa

ce
 

an
d 

el
ic

it 
a 

fe
st

iv
e 

am
bi

en
ce

. T
he

 c
ol

le
ct

io
n 

off
er

s 
m

ul
tip

le
 s

ha
pe

 a
nd

 s
iz

e 
va

ria
nt

s 
as

 w
el

l a
s 

a 
br

oa
d 

pa
le

tt
e 

of
 g

la
ss

 c
ol

ou
rs

 a
nd

 w
oo

ds
. 

D
ES

IG
N

  
Lu

ci
e 

K
ol

do
va

, D
an

 Y
eff

et

M
U

FF
IN

S



22
 —

—
 2

3

G
LA

SS
 C

O
LO

U
R

 /
 B

A
S

am
be

r –
 tr

an
sp

ar
en

t g
la

ss
 (C

G
C

51
5)

co
gn

ac
 –

 tr
an

sp
ar

en
t g

la
ss

 (C
G

C
54

0)
vi

ol
et

 –
 tr

an
sp

ar
en

t g
la

ss
 (C

G
C

55
4)

sm
ok

e 
br

ow
n 

– 
tr

an
sp

ar
en

t g
la

ss
 (C

G
C

53
8)

op
al

in
e 

– 
tr

an
sp

ar
en

t g
la

ss
 (C

G
C

38
)

sm
ok

e 
gr

ey
 –

 tr
an

sp
ar

en
t g

la
ss

 (C
G

C
51

6)
tr

an
sp

ar
en

t g
la

ss
 (C

G
C

23
)

tr
ip

le
x 

op
al

 (C
G

C
39

)

G
LA

SS
 S

U
R

FA
C

E 
/ 

A
LL

gl
os

sy
 s

ur
fa

ce
 (C

G
S

U
66

)

C
A

B
LE

 C
O

LO
U

R
 /

 B
A

S
te

xt
ile

 c
ab

le
 –

 w
hi

te
 (C

EC
L5

21
)

te
xt

ile
 c

ab
le

 –
 w

hi
te

 U
S

 (C
EC

L8
35

)
te

xt
ile

 c
ab

le
 –

 b
la

ck
 (C

EC
L5

19
)

te
xt

ile
 c

ab
le

 –
 b

la
ck

 U
S

 (C
EC

L8
34

)
te

xt
ile

 c
ab

le
 –

 re
d 

(C
EC

L5
30

)
te

xt
ile

 c
ab

le
 –

 g
re

y 
(C

EC
L5

20
)

te
xt

ile
 c

ab
le

 –
 y

el
lo

w
 (C

EC
L6

06
)

S
U

R
FA

C
E 

FI
N

IS
H

 /
 B

A
S

Eu
ro

pe
an

 O
ak

 –
 u

nt
re

at
ed

 (C
C

S
65

7)
 

Eu
ro

pe
an

 O
ak

 –
 n

at
ur

al
 w

ax
ed

 (C
C

S
51

8)
Eu

ro
pe

an
 O

ak
 –

 c
le

ar
 c

oa
t (

C
C

S
97

2)

S
U

R
FA

C
E 

FI
N

IS
H

 /
 S

TA
Eu

ro
pe

an
 O

ak
 –

 s
ta

in
ed

 w
hi

te
 (C

C
S

68
0)

Eu
ro

pe
an

 O
ak

 –
 s

ta
in

ed
 b

la
ck

 (C
C

S
59

2)

S
U

R
FA

C
E 

FI
N

IS
H

 /
 A

D
D

A
m

er
ic

an
 W

al
nu

t –
 n

at
ur

al
 w

ax
ed

 (C
C

S
75

7)



24
 —

—
 25



26
 —

—
 2

7
26

 —
—

 2
7



28
 —

—
 2

9



30
 —

—
 3

1



B
al

lo
on

s,
 a

 c
ol

le
ct

io
n 

of
 ti

m
el

es
s 

lig
ht

s 
em

bo
dy

in
g 

ru
di

m
en

ta
l f

or
m

s 
ev

ok
in

g 
im

ag
es

 o
f h

ot
 a

ir 
ba

llo
on

s,
 c

ap
tiv

at
es

 w
ith

 th
e 

be
au

ty
 o

f 
la

rg
e-

fo
rm

at
 h

an
db

lo
w

n 
gl

as
s 

an
d 

an
 e

le
ga

nt
 m

et
al

 re
fle

ct
or

 h
ov

er
in

g 
w

ith
in

. T
he

 d
es

ig
n’

s 
ch

ar
m

 li
es

 in
 th

e 
us

e 
of

 tw
o 

in
de

pe
nd

en
t g

la
ss

 
se

ct
io

ns
 to

 a
ch

ie
ve

 th
e 

im
pr

es
si

on
 o

f a
n 

in
te

gr
al

 w
ho

le
. L

av
is

h 
pr

op
or

tio
ns

 a
nd

 a
n 

el
eg

an
t h

an
d-

pr
es

se
d 

m
et

al
 re

fle
ct

or
 a

re
 th

e 
co

lle
ct

io
n’

s 
de

fin
in

g 
tr

ai
ts

. T
he

 s
iz

e 
of

 th
e 

la
rg

es
t s

ha
de

 p
us

he
s 

th
e 

ve
ry

 b
ou

nd
ar

ie
s 

of
 g

la
ss

bl
ow

in
g 

te
ch

no
lo

gy
 a

nd
 il

lu
st

ra
te

s 
th

e 
ex

ce
pt

io
na

l s
ki

ll 
an

d 
cr

af
ts

m
an

sh
ip

 o
f B

oh
em

ia
n 

gl
as

sm
ak

er
s.

 
Th

e 
B

al
lo

on
s 

co
lle

ct
io

n 
is

 o
ne

 o
f t

he
 p

ill
ar

s 
of

 th
e 

B
ro

ki
s 

po
rt

fo
lio

. 
Th

e 
lig

ht
s 

co
m

e 
in

 th
re

e 
si

ze
s.

 B
al

lo
on

s 
al

so
 m

ak
e 

an
 o

ut
st

an
di

ng
 

sc
ul

pt
ur

al
 s

ta
te

m
en

t d
ur

in
g 

th
e 

da
y 

w
he

n 
th

ey
 a

re
 s

w
itc

he
d 

off
.

D
ES

IG
N

  
Lu

ci
e 

K
ol

do
va

, D
an

 Y
eff

et

B
A

LL
O

O
N

S



34
 —

—
 3

5

G
LA

SS
 C

O
LO

U
R 

/ 
B

A
S

sm
ok

e 
br

ow
n 

– 
tr

an
sp

ar
en

t g
la

ss
 (C

G
C

53
8)

sm
ok

e 
gr

ey
 –

 tr
an

sp
ar

en
t g

la
ss

 (C
G

C
51

6)
tr

an
sp

ar
en

t g
la

ss
 (C

G
C

23
)

G
LA

SS
 S

U
RF

A
C

E 
/ 

A
LL

gl
os

sy
 s

ur
fa

ce
 (C

G
S

U
66

)

S
U

RF
A

C
E 

FI
N

IS
H

 /
 B

A
S

w
hi

te
 (C

C
S

57
5)

le
m

on
 y

el
lo

w
 (C

C
S

61
3)

bl
ac

k 
(C

C
S

58
2)

re
fle

ct
iv

e 
or

an
ge

 (C
C

S
57

4)

S
U

RF
A

C
E 

FI
N

IS
H

 /
 A

D
D

ch
ro

m
e 

(C
C

S
27

5)
ch

ro
m

e 
br

us
he

d 
(C

C
S

96
0)

ch
ro

m
e 

bl
ac

k 
(C

C
S

95
9)

co
pp

er
 (C

C
S

58
4)

br
as

s 
(C

C
S

69
)

C
A

B
LE

 C
O

LO
U

R 
/ 

B
A

S
te

xt
ile

 c
ab

le
 –

 w
hi

te
 (C

EC
L5

21
)

te
xt

ile
 c

ab
le

 –
 w

hi
te

 U
S

 (C
EC

L8
35

)
te

xt
ile

 c
ab

le
 –

 b
la

ck
 (C

EC
L5

19
)

te
xt

ile
 c

ab
le

 –
 b

la
ck

 U
S

 (C
EC

L8
34

)
te

xt
ile

 c
ab

le
 –

 re
d 

(C
EC

L5
30

)
te

xt
ile

 c
ab

le
 –

 g
re

y 
(C

EC
L5

20
)

te
xt

ile
 c

ab
le

 –
 y

el
lo

w
 (C

EC
L6

06
)



36
 —

—
 3

7



38
 —

—
 3

9



40
 —

—
 4

1



42
 —

—
 4

3



Th
e 

S
ha

do
w

s 
co

lle
ct

io
n 

is
 a

 ta
ke

 o
n 

th
e 

fa
m

ed
, t

im
el

es
s 

lig
ht

s 
fo

un
d 

in
 F

re
nc

h 
at

el
ie

rs
, a

nd
 it

s 
ty

po
lo

gy
 p

ay
s 

tr
ib

ut
e 

to
 th

at
 le

ga
cy

. T
he

 c
om

bi
na

tio
n 

of
 h

an
db

lo
w

n 
gl

as
s,

 h
an

dc
ra

ft
ed

 w
oo

d,
 a

nd
 c

la
ss

ic
 s

ha
pi

ng
 h

as
 g

iv
en

 ri
se

 to
 a

 li
gh

t o
f a

ge
le

ss
 

el
eg

an
ce

. T
he

 c
ol

le
ct

io
n 

co
m

pr
is

es
 fo

ur
 d

iff
er

en
t s

us
pe

ns
io

n 
lig

ht
s,

 a
s 

st
rik

in
g 

al
on

e 
as

 th
ey

 a
re

 in
 s

et
s,

 c
ha

ra
ct

er
iz

ed
 b

y 
a 

ha
nd

bl
ow

n 
gl

as
s 

sh
ad

e 
se

t u
po

n 
on

 
a 

ha
nd

cr
af

te
d 

w
oo

de
n 

bo
dy

. T
he

 c
le

an
 c

on
to

ur
s 

an
d 

fin
is

h 
ar

e 
ac

ce
nt

ua
te

d 
by

 
th

e 
co

nc
ea

le
d 

lig
ht

 s
ou

rc
e.

 T
he

 S
ha

do
w

s 
co

lle
ct

io
n 

is
 s

pe
ci

al
 n

ot
 o

nl
y 

fo
r i

ts
 w

id
e 

sp
ec

tr
um

 o
f g

la
ss

 c
ol

ou
r o

pt
io

ns
, s

ur
fa

ce
 fi

ni
sh

es
, a

nd
 ty

pe
s 

of
 w

oo
d 

bu
t a

ls
o 

be
ca

us
e 

th
e 

lig
ht

s 
ca

n 
be

 c
om

bi
ne

d 
in

to
 s

et
s 

ac
co

rd
in

g 
to

 c
us

to
m

er
 re

qu
ire

m
en

ts
. 

Th
ey

 a
re

 in
te

nd
ed

 fo
r i

nt
er

io
rs

 a
nd

, t
ha

nk
s 

to
 m

ul
tip

le
 c

om
bi

na
tio

n 
po

ss
ib

ili
tie

s,
 

ar
e 

w
el

l s
ui

te
d 

to
 a

 b
ro

ad
 ra

ng
e 

of
 in

st
al

la
tio

ns
. 

Th
e 

co
nt

ou
rs

 o
f t

he
 S

ha
do

w
s 

X
L 

co
lle

ct
io

n 
st

ay
 tr

ue
 to

 th
e 

or
ig

in
al

 S
ha

do
w

s 
co

lle
ct

io
n,

 b
ut

 a
re

 n
ea

rly
 5

0%
 b

ol
de

r i
n 

th
ei

r p
ro

po
rt

io
ns

. T
he

 c
ol

le
ct

io
n 

is
 a

 ta
ke

 
on

 th
e 

fa
m

ed
, t

im
el

es
s 

lig
ht

s 
fo

un
d 

in
 F

re
nc

h 
at

el
ie

rs
, a

nd
 it

s 
ty

po
lo

gy
 p

ay
s 

tr
ib

ut
e 

to
 th

at
 le

ga
cy

. T
he

 c
om

bi
na

tio
n 

of
 h

an
db

lo
w

n 
gl

as
s,

 h
an

dc
ra

ft
ed

 w
oo

d,
 a

nd
 c

la
ss

ic
 

sh
ap

in
g 

ha
s 

gi
ve

n 
ris

e 
to

 a
 li

gh
t o

f a
ge

le
ss

 e
le

ga
nc

e.
 S

ha
do

w
s 

X
L 

co
m

pr
is

es
 fo

ur
 

di
ffe

re
nt

 s
us

pe
ns

io
n 

lig
ht

s,
 w

hi
ch

 fu
lfi

ll 
th

ei
r r

ol
e 

bo
th

 in
de

pe
nd

en
tly

 a
nd

 in
 s

et
s.

 
Th

e 
in

di
vi

du
al

 li
gh

ts
 a

re
 c

ha
ra

ct
er

iz
ed

 b
y 

a 
ha

nd
bl

ow
n 

gl
as

s 
sh

ad
e 

m
ou

nt
ed

 o
n 

a 
ha

nd
-s

an
de

d 
w

oo
de

n 
bo

dy
, a

nd
 th

e 
cl

ea
n 

co
nt

ou
rs

 a
nd

 fi
ni

sh
 a

re
 a

cc
en

tu
at

ed
 b

y 
th

e 
co

nc
ea

le
d 

lig
ht

 s
ou

rc
e.

 T
he

 S
ha

do
w

s 
co

lle
ct

io
n 

is
 s

pe
ci

al
 fo

r i
ts

 w
id

e 
sp

ec
tr

um
 

of
 g

la
ss

 c
ol

ou
r o

pt
io

ns
, s

ur
fa

ce
 fi

ni
sh

es
, a

nd
 ty

pe
s 

of
 w

oo
d.

 T
he

 c
ol

le
ct

io
n 

is
 

in
te

nd
ed

 fo
r i

nt
er

io
r i

ns
ta

lla
tio

n 
an

d,
 th

an
ks

 to
 m

ul
tip

le
 c

om
bi

na
tio

n 
po

ss
ib

ili
tie

s,
 

is
 w

el
l s

ui
te

d 
to

 a
 b

ro
ad

 ra
ng

e 
of

 in
st

al
la

tio
ns

. 

D
ES

IG
N

  
Lu

ci
e 

K
ol

do
va

, D
an

 Y
eff

et

S
H

A
D

O
W

S



46
 —

—
 4

7

G
LA

SS
 C

O
LO

U
R

 /
 B

A
S

bl
ac

k 
– 

tr
an

sp
ar

en
t g

la
ss

 (C
G

C
60

2)
bl

ac
k 

– 
tr

ip
le

x 
op

al
 (C

G
C

36
)

sm
ok

e 
br

ow
n 

– 
tr

an
sp

ar
en

t g
la

ss
 (C

G
C

53
8)

op
al

in
e 

– 
tr

an
sp

ar
en

t g
la

ss
 (C

G
C

38
)

sm
ok

e 
gr

ey
 –

 tr
an

sp
ar

en
t g

la
ss

 (C
G

C
51

6)
tr

an
sp

ar
en

t g
la

ss
 (C

G
C

23
)

tr
ip

le
x 

op
al

 (C
G

C
39

)

G
LA

SS
 S

U
R

FA
C

E 
/ 

A
LL

gl
os

sy
 s

ur
fa

ce
 (C

G
S

U
66

)
ac

id
-e

tc
he

d 
ou

te
r s

ur
fa

ce
 (C

G
S

U
67

)

S
U

R
FA

C
E 

FI
N

IS
H

 /
 B

A
S

Eu
ro

pe
an

 O
ak

 –
 s

ta
in

ed
 w

hi
te

 (C
C

S
68

0)
Eu

ro
pe

an
 O

ak
 –

 s
ta

in
ed

 b
la

ck
 (C

C
S

59
2)

Eu
ro

pe
an

 O
ak

 –
 u

nt
re

at
ed

 (C
C

S
65

7)
Eu

ro
pe

an
 O

ak
 –

 n
at

ur
al

 w
ax

ed
 (C

C
S

51
8)

Eu
ro

pe
an

 O
ak

 –
 c

le
ar

 c
oa

t (
C

C
S

97
2)

S
U

R
FA

C
E 

FI
N

IS
H

 /
 S

TA
A

m
er

ic
an

 W
al

nu
t –

 n
at

ur
al

 w
ax

ed
 (C

C
S

75
7)

C
A

B
LE

 C
O

LO
U

R
 /

 B
A

S
te

xt
ile

 c
ab

le
 –

 w
hi

te
 (C

EC
L5

21
)

te
xt

ile
 c

ab
le

 –
 w

hi
te

 U
S

 (C
EC

L8
35

)
te

xt
ile

 c
ab

le
 –

 b
la

ck
 (C

EC
L5

19
)

te
xt

ile
 c

ab
le

 –
 b

la
ck

 U
S

 (C
EC

L8
34

)
te

xt
ile

 c
ab

le
 –

 re
d 

(C
EC

L5
30

)
te

xt
ile

 c
ab

le
 –

 g
re

y 
(C

EC
L5

20
)

te
xt

ile
 c

ab
le

 –
 y

el
lo

w
 (C

EC
L6

06
)



48
 —

—
 4

9



50
 —

—
 5

1
50

 —
—

 5
1



52
 —

—
 5

3



54
 —

—
 5

5
54

 —
—

 5
5



56
 —

—
 5

7



58
 —

—
 59



M
EM

O
RY Th

e 
M

em
or

y 
co

lle
ct

io
n 

aw
ak

en
s 

th
e 

im
ag

in
at

io
n 

an
d 

be
ck

on
s 

ba
ck

 to
 a

 c
ar

ef
re

e 
ch

ild
ho

od
. T

he
 w

al
l a

nd
 c

ei
lin

g 
ve

rs
io

ns
 in

 d
iff

er
en

t s
iz

es
, t

he
 w

id
e 

ra
ng

e 
of

 c
ol

ou
r o

pt
io

ns
, 

an
d 

a 
se

le
ct

io
n 

of
 fi

ni
sh

es
 g

iv
e 

th
is

 li
gh

tin
g 

ex
pe

rie
nc

e 
a 

la
rg

e 
de

gr
ee

 o
f v

er
sa

til
ity

. T
he

 il
lu

si
on

 o
f i

nfl
at

ed
 b

al
lo

on
s 

is
 fl

aw
le

ss
 ri

gh
t d

ow
n 

to
 th

e 
da

ng
lin

g 
st

rin
g,

 w
hi

ch
 s

er
ve

s 
to

 s
w

itc
h 

th
e 

lig
ht

 o
n 

an
d 

off
. T

hi
s 

is
 b

ea
ut

y 
in

 it
s 

si
m

pl
es

t 
an

d 
m

os
t p

er
su

as
iv

e 
fo

rm
. T

he
 M

em
or

y 
co

lle
ct

io
n 

co
ns

is
ts

 
of

 c
ei

lin
g 

an
d 

w
al

l v
er

si
on

s 
in

 th
re

e 
si

ze
s.

 T
he

re
 a

re
 a

ls
o 

se
ts

 th
at

 a
llo

w
 m

ul
tip

le
 li

gh
ts

 to
 b

e 
co

m
bi

ne
d 

on
 a

 s
in

gl
e 

ce
ili

ng
 c

an
op

y. 
U

nl
ik

e 
th

e 
ot

he
r c

ol
le

ct
io

ns
, M

em
or

y 
ar

e 
no

t s
up

pl
ie

d 
w

ith
 a

 li
gh

t s
ou

rc
e.

 

D
ES

IG
N

  
B

or
is

 K
lim

ek



62
 —

—
 6

3



64
 —

—
 6

5



66
 —

—
 6

7
66

 —
—

 6
7



68
 —

—
 6

9

G
LA

SS
 C

O
LO

U
R

 /
 B

A
S

re
d 

– 
tr

ip
le

x 
op

al
 (C

G
C

57
9)

bl
ue

 –
 tr

ip
le

x 
op

al
 (C

G
C

28
)

or
an

ge
 –

 tr
ip

le
x 

op
al

 (C
G

C
58

0)
lig

ht
 p

in
k 

– 
tr

ip
le

x 
op

al
 (C

G
C

30
)

gr
ey

 –
 tr

ip
le

x 
op

al
 (C

G
C

61
7)

tu
rq

uo
is

e 
– 

tr
ip

le
x 

op
al

 (C
G

C
60

1)
gr

ee
n 

ap
pl

e 
– 

tr
ip

le
x 

op
al

 (C
G

C
57

8)
ye

llo
w

 –
 tr

ip
le

x 
op

al
 (C

G
C

47
)

tr
ip

le
x 

op
al

 (C
G

C
39

)

G
LA

SS
 C

O
LO

U
R

 /
 S

TA
sm

ok
e 

br
ow

n 
– 

tr
an

sp
ar

en
t g

la
ss

 (C
G

C
53

8)
sm

ok
e 

gr
ey

 –
 tr

an
sp

ar
en

t g
la

ss
 (C

G
C

51
6)

tr
an

sp
ar

en
t g

la
ss

 (C
G

C
23

)

G
LA

SS
 S

U
R

FA
C

E 
/ 

A
LL

gl
os

sy
 s

ur
fa

ce
 (C

G
S

U
66

)
ac

id
-e

tc
he

d 
in

ne
r a

nd
 o

ut
er

 s
ur

fa
ce

 (C
G

S
U

88
1)

m
at

t i
nn

er
 g

la
ss

 s
ur

fa
ce

 (C
G

S
U

88
0)



70
 —

—
 71



Li
gh

t a
s 

a 
m

et
ap

ho
r f

or
 th

e 
so

ur
ce

 o
f l

ife
. C

ap
su

la
 is

 a
 s

op
hi

st
ic

at
ed

 
an

d 
ex

hi
la

ra
tin

g 
de

si
gn

 b
ea

rin
g 

re
se

m
bl

an
ce

 to
 a

 p
la

nt
 c

el
l o

r s
ee

d.
 

Th
e 

nu
cl

eu
s 

of
 th

e 
pi

ec
e 

is
 a

 tu
bu

la
r t

rip
le

x-
gl

as
s 

LE
D

 li
gh

t s
ou

rc
e,

 
de

ve
lo

pe
d 

by
 B

ro
ki

s,
 th

at
 tr

an
se

ct
s 

th
e 

in
ne

r s
ha

de
 a

nd
 tr

an
sl

uc
en

t 
ex

te
rn

al
 s

he
ll 

to
 fo

rm
 a

 n
ot

io
na

l a
xi

s.
 T

he
 la

ye
rin

g 
an

d 
ov

er
la

pp
in

g 
of

 th
es

e 
th

re
e 

di
st

in
ct

 c
om

po
ne

nt
s 

gi
ve

 ri
se

 to
 d

ra
m

at
ic

 3
D

 o
pt

ic
al

 
eff

ec
ts

. T
he

 e
nd

 c
ap

s 
fa

st
en

 th
e 

co
m

po
ne

nt
s 

to
ge

th
er

 a
nd

 s
er

ve
 a

s 
an

ch
or

 p
oi

nt
s 

fo
r t

he
 c

re
at

iv
e 

du
al

 s
us

pe
ns

io
n 

st
ra

ps
, w

hi
ch

 a
ls

o 
co

nc
ea

l t
he

 p
ow

er
 c

ab
le

 a
nd

 a
llo

w
 fo

r v
ar

ia
tio

n 
in

 th
e 

fin
al

 p
os

iti
on

in
g 

of
 th

e 
lig

ht
. C

ap
su

la
 c

om
es

 in
 s

et
s 

as
 w

el
l a

s 
in

di
vi

du
al

 li
gh

ts
 th

at
 c

an
 

be
 c

om
bi

ne
d 

pe
r c

us
to

m
er

 re
qu

ire
m

en
ts

. 

D
ES

IG
N

Lu
ci

e 
K

ol
do

va

C
A

PS
U

LA



74
 —

—
 75



76
 —

—
 77



78
 —

—
 79



80
 —

—
 8

1

G
LA

SS
 C

O
LO

U
R

 /
 B

A
S

op
al

in
e 

– 
tr

an
sp

ar
en

t g
la

ss
 (C

G
C

38
) 

sm
ok

e 
gr

ey
 –

 tr
an

sp
ar

en
t g

la
ss

 (C
G

C
51

6)
tr

an
sp

ar
en

t g
la

ss
 (C

G
C

23
)

G
LA

SS
 S

U
R

FA
C

E 
/ 

A
LL

gl
os

sy
 s

ur
fa

ce
 (C

G
S

U
66

)

C
O

LO
U

R
 O

F 
TH

E 
IN

N
ER

 G
LA

SS
 /

 A
LL

am
be

r –
 tr

an
sp

ar
en

t g
la

ss
 (C

G
C

I6
86

)
re

d 
– 

tr
an

sp
ar

en
t (

C
G

C
I9

13
)

vi
ol

et
 –

 tr
an

sp
ar

en
t g

la
ss

 (C
G

C
I6

83
)

op
al

in
e 

– 
tr

an
sp

ar
en

t g
la

ss
 (C

G
C

I7
49

)
or

an
ge

 –
 tr

an
sp

ar
en

t (
C

G
C

I9
38

)
lig

ht
 b

lu
e 

– 
tr

an
sp

ar
en

t (
C

G
C

I9
12

)
sm

ok
e 

gr
ey

 –
 tr

an
sp

ar
en

t g
la

ss
 (C

G
C

I6
85

)
da

rk
 s

m
ok

e 
gr

ey
 –

 tr
an

sp
ar

en
t g

la
ss

 (C
G

C
I6

84
)

ye
llo

w
 –

 tr
an

sp
ar

en
t g

la
ss

 (C
G

C
I6

81
) 

tr
an

sp
ar

en
t g

la
ss

 (C
G

C
I6

82
)

G
LA

SS
 S

U
R

FA
C

E 
O

F 
TH

E 
IN

N
ER

 G
LA

SS
 /

 A
LL

gl
os

sy
 s

ur
fa

ce
 (C

G
S

U
I9

06
)

ac
id

-e
tc

he
d 

in
ne

r a
nd

 o
ut

er
 s

ur
fa

ce
 (C

G
S

U
I9

05
)

C
A

B
LE

 C
O

LO
U

R
 /

 B
A

S
te

xt
ile

 c
ab

le
 –

 w
hi

te
 (C

EC
L5

21
) 

te
xt

ile
 c

ab
le

 –
 b

la
ck

 (C
EC

L5
19

)



82
 —

—
 8

3



84
 —

—
 8

5



Th
e 

M
on

a 
co

lle
ct

io
n 

is
 b

as
ed

 o
n 

th
e 

co
nc

ep
t o

f p
en

et
ra

tin
g 

fo
rm

s.
 

Th
e 

lig
ht

 s
ou

rc
e 

bo
ld

ly
 tr

av
er

se
s 

th
e 

am
pl

e 
vo

lu
m

e 
of

 s
m

oo
th

 h
an

db
lo

w
n 

gl
as

s 
to

 re
ve

al
 th

e 
th

ril
lin

g 
te

ns
io

n 
in

he
re

nt
 in

 th
e 

de
si

gn
. T

he
 c

ol
le

ct
io

n’
s 

es
se

nc
e,

 h
ow

ev
er

, l
ie

s 
in

 it
s 

un
co

nv
en

tio
na

l c
on

st
ru

ct
io

n 
an

d 
re

fin
ed

 
co

m
bi

na
tio

n 
of

 m
at

er
ia

ls
. I

t a
ls

o 
bo

as
ts

 d
im

m
ab

le
 tu

bu
la

r L
ED

 li
gh

t 
so

ur
ce

s,
 d

ev
el

op
ed

 b
y 

B
ro

ki
s,

 e
ac

h 
w

ith
 a

 d
iff

er
en

t c
ol

ou
r t

em
pe

ra
tu

re
. 

Th
e 

M
on

a 
M

ed
iu

m
 c

ol
le

ct
io

n 
in

cl
ud

es
 fl

oo
r, 

su
sp

en
si

on
, a

nd
 w

al
l l

ig
ht

s 
of

 
m

ed
iu

m
 p

ro
po

rt
io

ns
 c

om
pa

re
d 

w
ith

 th
e 

ot
he

r M
on

a 
co

lle
ct

io
ns

.

Th
e 

M
on

a 
S

m
al

l c
ol

le
ct

io
n 

in
cl

ud
es

 w
al

l a
nd

 ta
bl

es
 li

gh
ts

 o
f t

he
 s

m
al

le
st

 
pr

op
or

tio
ns

 c
om

pa
re

d 
w

ith
 th

e 
ot

he
r M

on
a 

co
lle

ct
io

ns
.

D
ES

IG
N

Lu
ci

e 
K

ol
do

va

M
O

N
A



88
 —

—
 8

9

G
LA

SS
 C

O
LO

U
R

 /
 B

A
S

bl
ac

k 
– 

tr
an

sp
ar

en
t g

la
ss

 (C
G

C
60

2)
vi

ol
et

 –
 tr

an
sp

ar
en

t g
la

ss
 (C

G
C

55
4)

op
al

in
e 

– 
tr

an
sp

ar
en

t g
la

ss
 (C

G
C

38
)

sm
ok

e 
gr

ey
 –

 tr
an

sp
ar

en
t g

la
ss

 (C
G

C
51

6)
tr

an
sp

ar
en

t g
la

ss
 (C

G
C

23
)

G
LA

SS
 S

U
R

FA
C

E 
/ 

A
LL

gl
os

sy
 s

ur
fa

ce
 (C

G
S

U
66

)

S
U

R
FA

C
E 

FI
N

IS
H

 /
 B

A
S

Eu
ro

pe
an

 O
ak

 –
 s

ta
in

ed
 w

hi
te

 (C
C

S
68

0)
Eu

ro
pe

an
 O

ak
 –

 s
ta

in
ed

 b
la

ck
 (C

C
S

59
2)

Eu
ro

pe
an

 O
ak

 –
 u

nt
re

at
ed

 (C
C

S
65

7)
Eu

ro
pe

an
 O

ak
 –

 n
at

ur
al

 w
ax

ed
 (C

C
S

51
8)

la
m

p 
bo

dy
 –

 w
hi

te
 (C

C
S

73
2)

la
m

p 
bo

dy
 –

 b
la

ck
 (C

C
S

72
7)

ST
R

A
PS

 /
 B

A
S

te
xt

ile
 s

tr
ap

s 
– 

w
hi

te
 (G

IN
T6

79
)

te
xt

ile
 s

tr
ap

s 
– 

bl
ac

k 
(G

IN
T6

78
)

ST
R

A
PS

 /
 A

D
D

le
at

he
r s

tr
ap

s 
– 

na
tu

ra
l (

G
IN

T7
88

)
le

at
he

r s
tr

ap
s 

– 
da

rk
 b

ro
w

n 
(G

IN
T7

93
)

le
at

he
r s

tr
ap

s 
– 

bl
ac

k 
(G

IN
T7

92
)

le
at

he
r s

tr
ap

s 
– 

gr
ey

 (G
IN

T7
58

)

C
A

B
LE

 C
O

LO
U

R
 /

 B
A

S
te

xt
ile

 c
ab

le
 –

 w
hi

te
 (C

EC
L5

21
)

te
xt

ile
 c

ab
le

 –
 b

la
ck

 (C
EC

L5
19

)



90
 —

—
 9

1



92
 —

—
 9

3



94
 —

—
 9

5



96
 —

—
 9

7



Th
e 

W
hi

st
le

 c
ol

le
ct

io
n 

is
, q

ui
te

 li
te

ra
lly

, a
 li

vi
ng

 re
fe

re
nc

e 
to

 th
e 

w
or

k 
of

 
gl

as
sm

ak
er

s,
 a

s 
in

sp
ira

tio
n 

fo
r t

he
 d

es
ig

n 
w

as
 ta

ke
n 

fr
om

 th
e 

bl
ow

pi
pe

, 
w

hi
ch

 in
 C

ze
ch

 is
 k

no
w

n 
as

 a
 g

la
ss

m
ak

er
’s 

w
hi

st
le

. T
he

 lu
ci

d 
bo

dy
 o

f t
he

 
pi

ec
e 

tr
ac

es
 th

e 
si

lh
ou

et
te

 o
f a

 c
on

e 
of

 li
gh

t, 
an

d 
a 

di
st

in
ct

 s
po

tli
gh

t w
ith

 
ha

nd
-p

re
ss

ed
 m

et
al

 s
hi

el
d 

co
ns

tit
ut

es
 it

s 
im

ag
in

ar
y 

he
ar

t. 
Th

e 
ov

er
al

l 
sh

ap
e 

an
d 

th
e 

na
ke

d 
ca

bl
e 

w
in

di
ng

 it
s 

w
ay

 u
p 

th
ro

ug
h 

th
e 

bo
dy

 o
f t

he
 

lig
ht

 d
efi

ne
 th

e 
ch

ar
ac

te
r o

f i
ts

 s
im

pl
is

tic
 te

ch
ni

ca
l f

or
m

. T
he

 c
ol

le
ct

io
n 

co
m

pr
is

es
 a

 s
us

pe
ns

io
n 

lig
ht

 in
 tw

o 
si

ze
s 

as
 w

el
l a

s 
a 

se
t o

f t
hr

ee
 li

gh
ts

. 

D
ES

IG
N

Lu
ci

e 
K

ol
do

va

W
H

IS
TL

E



10
0 

—
—

 10
1



10
2 —

—
 10

3



10
4 

—
—

 10
5



10
6 

—
—

 10
7

G
LA

SS
 C

O
LO

U
R

 /
 B

A
S

sm
ok

e 
br

ow
n 

– 
tr

an
sp

ar
en

t g
la

ss
 (C

G
C

53
8)

op
al

in
e 

– 
tr

an
sp

ar
en

t g
la

ss
 (C

G
C

38
) 

sm
ok

e 
gr

ey
 –

 tr
an

sp
ar

en
t g

la
ss

 (C
G

C
51

6)
tr

an
sp

ar
en

t g
la

ss
 (C

G
C

23
)

G
LA

SS
 S

U
R

FA
C

E 
/ 

A
LL

gl
os

sy
 s

ur
fa

ce
 (C

G
S

U
66

)

S
U

R
FA

C
E 

FI
N

IS
H

 /
 B

A
S

w
hi

te
 (C

C
S

57
5)

bl
ac

k 
(C

C
S

58
2)

m
ag

en
ta

 (C
C

S
72

4)
m

en
th

ol
 (C

C
S

72
3)

gr
ey

 (C
C

S
72

0)

S
U

R
FA

C
E 

FI
N

IS
H

 /
 A

D
D

ch
ro

m
e 

(C
C

S
27

5)
co

pp
er

 (C
C

S
58

4)
br

as
s 

(C
C

S
69

)

C
A

B
LE

 C
O

LO
U

R
 /

 B
A

S
te

xt
ile

 c
ab

le
 –

 w
hi

te
 (C

EC
L5

21
)

te
xt

ile
 c

ab
le

 –
 w

hi
te

 U
S

 (C
EC

L8
35

)
te

xt
ile

 c
ab

le
 –

 b
la

ck
 (C

EC
L5

19
)

te
xt

ile
 c

ab
le

 –
 b

la
ck

 U
S

 (C
EC

L8
34

)
te

xt
ile

 c
ab

le
 –

 m
ag

en
ta

 (C
EC

L7
26

)
te

xt
ile

 c
ab

le
 –

 m
en

th
ol

 (C
EC

L7
25

)
te

xt
ile

 c
ab

le
 –

 g
re

y 
(C

EC
L5

20
)



10
8 

—
—

 10
9

10
8 

—
—

 10
9



11
0 

—
—

 11
1



In
sp

ire
d 

by
 th

e 
ab

an
do

n 
an

d 
fr

ee
do

m
 o

f b
ird

 fl
ig

ht
, t

he
 in

no
va

tiv
e 

N
ig

ht
 B

ird
s 

su
sp

en
si

on
 li

gh
ts

 im
pa

rt
 p

oe
tic

 e
nc

ha
nt

m
en

t a
nd

 u
np

ar
al

le
le

d 
dy

na
m

is
m

 to
 a

ny
 in

te
rio

r. 
N

ig
ht

 B
ird

s 
di

ffe
r f

ro
m

 th
e 

ot
he

r c
ol

le
ct

io
ns

 in
 

th
e 

un
iq

ue
 te

ch
no

lo
gy

 a
pp

lie
d 

in
 p

ro
du

ct
io

n,
 w

hi
ch

 in
vo

lv
es

 m
el

tin
g 

gl
as

s 
in

to
 a

 m
ou

ld
 a

nd
 th

en
 s

ha
pi

ng
 it

 b
y 

m
ea

ns
 o

f g
rin

di
ng

 a
nd

 s
lu

m
pi

ng
. 

Th
e 

pr
oc

es
s 

m
ak

es
 it

 p
os

si
bl

e 
to

 in
st

ill
 d

el
ic

at
e 

nu
an

ce
s 

in
 th

e 
sh

ap
e 

of
 

th
e 

w
in

gs
 a

nd
 a

ch
ie

ve
 a

 c
ol

ou
ra

tio
n 

of
 th

e 
gl

as
s 

th
at

 is
 d

iff
er

en
t a

nd
 w

ho
lly

 
un

iq
ue

 e
ac

h 
tim

e.
 T

he
 c

ol
le

ct
io

n’
s 

re
st

ra
in

t a
nd

 d
ire

ct
ne

ss
 a

re
 u

nd
er

sc
or

ed
 

by
 th

e 
m

in
im

al
is

t L
ED

 li
gh

t s
ou

rc
e 

se
t i

n 
a 

bo
dy

 o
f p

ol
is

he
d 

an
d 

la
cq

ue
re

d 
al

um
in

um
. T

he
 N

ig
ht

 B
ird

s 
co

lle
ct

io
n 

co
m

pr
is

es
 th

re
e 

lig
ht

s 
w

ith
 d

iff
er

en
t 

w
in

g 
at

tit
ud

es
 d

ep
ic

tin
g 

th
e 

va
rio

us
 p

ha
se

s 
of

 b
ird

 fl
ig

ht
. T

he
 li

gh
ts

 a
re

 
av

ai
la

bl
e 

in
 w

hi
te

 a
nd

 d
ar

k 
va

ria
nt

s.
 N

ig
ht

 B
ird

s 
w

or
k 

be
st

 in
 la

rg
e 

flo
ck

s.
 

D
ES

IG
N

  
B

or
is

 K
lim

ek

N
IG

H
T 

B
IR

D
S



11
4 

—
—

 11
5

G
LA

SS
 C

O
LO

U
R

 /
 B

A
S

op
al

 –
 o

pa
qu

e 
gl

as
s 

– 
m

as
si

f (
C

G
C

77
2)

sm
ok

e 
gr

ey
 –

 m
as

si
f (

C
G

C
88

2)

C
A

B
LE

 C
O

LO
U

R
 /

 B
A

S
te

xt
ile

 c
ab

le
 –

 b
la

ck
 (C

EC
L5

19
)

te
xt

ile
 c

ab
le

 –
 b

la
ck

 U
S

 (C
EC

L8
34

)
tr

an
sp

ar
en

t c
ab

le
 (C

EC
L1

49
)



11
6 

—
—

 11
7

11
6 

—
—

 11
7



11
8 

—
—

 11
9



12
0 

—
—

 12
1



Fl
ut

es
 w

er
e 

in
iti

al
ly

 d
es

ig
ne

d 
as

 a
 c

ol
le

ct
io

n 
of

 s
us

pe
ns

io
n 

lig
ht

s 
fo

r 
th

e 
in

te
rio

r s
pa

ce
s 

of
 a

 h
ot

el
. T

he
ir 

po
te

nt
ia

l a
nd

 u
til

ity
 v

al
ue

, h
ow

ev
er

, 
fa

r e
xc

ee
d 

th
e 

de
m

an
ds

 o
f t

he
 o

rig
in

al
 p

ro
je

ct
. A

s 
th

e 
na

m
e 

im
pl

ie
s,

 
th

e 
si

m
pl

e 
ye

t e
le

ga
nt

 c
on

ic
al

 s
ha

pe
 is

 re
m

in
is

ce
nt

 o
f a

 fl
ut

e.
 T

ak
in

g 
th

e 
sa

m
e 

in
sp

ira
tio

n,
 th

e 
st

yl
iz

ed
 o

pe
ni

ng
s 

se
rv

e 
a 

pr
ac

tic
al

 p
ur

po
se

 
by

 a
llo

w
in

g 
th

e 
lig

ht
 to

 b
e 

di
re

ct
ed

 a
t v

ar
io

us
 a

ng
le

s 
de

pe
nd

in
g 

on
 

w
hi

ch
 o

pe
ni

ng
 th

e 
ca

bl
e 

is
 p

as
se

d 
th

ro
ug

h.
 T

hi
s 

pr
ov

id
es

 n
um

er
ou

s 
po

ss
ib

ili
tie

s 
fo

r c
om

bi
ni

ng
 th

e 
lig

ht
s 

in
 in

tr
ig

ui
ng

 c
om

po
si

tio
ns

. F
lu

te
s 

ar
e 

av
ai

la
bl

e 
in

 s
ev

er
al

 c
ol

ou
rs

. T
he

 c
ol

le
ct

io
n 

co
m

pr
is

es
 th

re
e 

lig
ht

s,
 

ea
ch

 w
ith

 a
 d

iff
er

en
t d

eg
re

e 
of

 b
ev

el
 o

n 
th

e 
op

en
 e

nd
 o

f t
he

 s
ha

de
. 

D
ES

IG
N

Lu
ci

e 
K

ol
do

va

FL
U

TE
S



12
4 

—
—

 12
5



12
6 

—
—

 12
7

G
LA

SS
 C

O
LO

U
R 

/ 
B

A
S

op
al

in
e 

– 
tr

an
sp

ar
en

t g
la

ss
 (C

G
C

38
)

or
an

ge
 –

 tr
an

sp
ar

en
t g

la
ss

 (C
G

C
15

7)
sm

ok
e 

gr
ey

 –
 tr

an
sp

ar
en

t g
la

ss
 (C

G
C

51
6)

G
LA

SS
 S

U
RF

A
C

E 
/ 

A
LL

gl
os

sy
 s

ur
fa

ce
 (C

G
S

U
66

)

S
U

RF
A

C
E 

FI
N

IS
H

 /
 B

A
S

iro
n 

– 
w

hi
te

 m
at

te
 p

ow
de

r c
oa

tin
g 

(C
C

S
84

5)
iro

n 
– 

bl
ac

k 
m

at
te

 p
ow

de
r c

oa
tin

g 
(C

C
S

84
6)

iro
n 

– 
or

an
ge

 m
at

te
 p

ow
de

r c
oa

tin
g 

(C
C

S
61

5)

C
A

B
LE

 C
O

LO
U

R 
/ 

B
A

S
te

xt
ile

 c
ab

le
 –

 w
hi

te
 (C

EC
L5

21
)

te
xt

ile
 c

ab
le

 –
 w

hi
te

 U
S

 (C
EC

L8
35

)
te

xt
ile

 c
ab

le
 –

 b
la

ck
 (C

EC
L5

19
)

te
xt

ile
 c

ab
le

 –
 b

la
ck

 U
S

 (C
EC

L8
34

)
te

xt
ile

 c
ab

le
 –

 o
ra

ng
e 

(C
EC

L8
01

)
te

xt
ile

 c
ab

le
 –

 g
re

y 
(C

EC
L5

20
)



12
8 

—
—

 12
9



In
 it

s 
ev

er
y 

co
m

po
ne

nt
, t

he
 L

ig
ht

lin
e 

co
lle

ct
io

n 
is

 a
 c

el
eb

ra
tio

n 
of

 g
la

ss
 a

s 
an

 a
rt

is
tic

 m
ed

iu
m

. T
he

 c
on

ce
pt

 o
f a

 li
ne

 o
f l

ig
ht

 is
 ro

ot
ed

 in
 th

e 
va

ry
in

g 
ch

ar
ac

te
ris

tic
s 

of
 th

e 
m

at
er

ia
l a

nd
 it

s 
fo

rm
s.

 T
he

 d
es

ig
n 

em
pl

oy
s 

th
e 

eff
ec

t o
f l

ig
ht

 u
ni

fo
rm

ly
 d

is
pe

rs
ed

 o
ve

r a
 s

an
db

la
st

ed
 s

ur
fa

ce
, w

hi
ch

 in
 

pr
ofi

le
 c

re
at

es
 th

e 
im

pr
es

si
on

 o
f a

 lu
m

in
ou

s 
lin

e.
 T

he
 L

ED
 li

gh
t s

ou
rc

e 
is

 e
m

be
dd

ed
 in

 th
e 

ba
se

 b
en

ea
th

 a
 m

et
al

 a
nd

 tr
ip

le
x-

op
al

 g
la

ss
 s

hr
ou

d.
 

Th
e 

up
pe

r s
ur

fa
ce

, s
an

db
la

st
ed

 b
y 

ha
nd

, i
s 

tr
ea

te
d 

w
ith

 a
 s

pe
ci

al
 n

an
o 

co
at

in
g 

to
 p

re
ve

nt
 th

e 
ac

cu
m

ul
at

io
n 

of
 d

us
t a

nd
 s

m
ud

ge
s.

 T
he

 c
ol

le
ct

io
n 

co
m

pr
is

es
 fo

ur
 ta

bl
e 

la
m

ps
 th

at
 c

as
t a

 li
gh

t o
f i

nt
im

at
e 

ch
ar

ac
te

r.

D
ES

IG
N

Lu
ci

e 
K

ol
do

va

LI
G

H
TL

IN
E



13
2 —

—
 13

3

G
LA

SS
 C

O
LO

U
R

 /
 B

A
S

am
be

r –
 tr

an
sp

ar
en

t g
la

ss
 (C

G
C

51
5)

re
d 

– 
tr

an
sp

ar
en

t (
C

G
C

45
)

vi
ol

et
 –

 tr
an

sp
ar

en
t g

la
ss

 (C
G

C
55

4)
bl

ue
 –

 tr
an

sp
ar

en
t g

la
ss

 (C
G

C
54

4)
op

al
in

e 
– 

tr
an

sp
ar

en
t g

la
ss

 (C
G

C
38

)
or

an
ge

 –
 tr

an
sp

ar
en

t g
la

ss
 (C

G
C

15
7)

sm
ok

e 
gr

ey
 –

 tr
an

sp
ar

en
t g

la
ss

 (C
G

C
51

6)
da

rk
 s

m
ok

e 
gr

ey
 –

 tr
an

sp
ar

en
t g

la
ss

 (C
G

C
70

0)
tr

an
sp

ar
en

t g
la

ss
 (C

G
C

23
)

G
LA

SS
 S

U
R

FA
C

E 
/ 

B
A

S
gl

os
sy

 –
 s

an
db

la
st

ed
 to

p 
pa

rt
 (C

G
S

U
80

6)

C
O

LO
U

R
 O

F 
TH

E 
B

O
TT

O
M

 P
A

R
T 

/ 
B

A
S

da
rk

 s
m

ok
e 

gr
ey

 –
 tr

an
sp

ar
en

t g
la

ss
 (C

G
G

B
81

3)
tr

an
sp

ar
en

t g
la

ss
 (C

G
G

B
81

2)

G
LA

SS
 S

U
R

FA
C

E 
O

F 
TH

E 
B

O
TT

O
M

 P
A

R
T 

/ 
B

A
S

gl
os

sy
 s

ur
fa

ce
 (C

G
S

U
B

89
0)

ac
id

-e
tc

he
d 

bo
th

 s
id

e 
su

rf
ac

e 
(C

G
S

U
B

89
1)

C
A

B
LE

 C
O

LO
U

R
 /

 B
A

S
te

xt
ile

 c
ab

le
 –

 w
hi

te
 (C

EC
L5

21
)

te
xt

ile
 c

ab
le

 –
 w

hi
te

 U
S

 (C
EC

L8
35

)
te

xt
ile

 c
ab

le
 –

 b
la

ck
 (C

EC
L5

19
)

te
xt

ile
 c

ab
le

 –
 b

la
ck

 U
S

 (C
EC

L8
34

)
te

xt
ile

 c
ab

le
 –

 g
re

y 
(C

EC
L5

20
)

te
xt

ile
 c

ab
le

 –
 g

re
y 

U
S

 (C
EC

L1
49

6)



13
4 

—
—

 13
5

13
4 

—
—

 13
5



13
6 

—
—

 13
7



13
8 

—
—

 13
9



14
0 

—
—

 14
1



K
N

O
T 

is
 a

 c
ol

le
ct

io
n 

of
 s

ta
te

ly
 p

en
de

nt
 li

gh
ts

 th
at

 a
pp

os
e 

tw
o 

dr
am

at
ic

al
ly

 d
is

si
m

ila
r m

at
er

ia
ls

. T
he

 d
es

ig
n 

co
m

bi
ne

s 
co

ar
se

 n
at

ur
al

 
fib

re
 w

ith
 s

m
oo

th
, t

ra
ns

pa
re

nt
 b

lo
w

n 
gl

as
s 

to
 a

ro
us

e 
a 

co
nt

ra
st

 a
s 

st
rik

in
g 

as
 it

 is
 d

ig
ni

fie
d.

 F
ul

l-b
od

ie
d 

gl
ob

es
 o

f v
ar

yi
ng

 s
ha

pe
s 

an
d 

si
ze

s 
ar

e 
pe

ne
tr

at
ed

 b
y 

ro
bu

st
 c

or
ds

 th
at

 s
ee

m
in

gl
y 

pu
ll 

th
e 

bo
tt

om
 

of
 th

e 
gl

as
s 

in
w

ar
d 

fo
r a

 b
em

us
in

g 
pl

as
tic

 e
ffe

ct
. T

he
 L

ED
 li

gh
t 

so
ur

ce
 is

 h
ou

se
d 

in
 a

 h
an

ds
om

e 
to

p 
ho

od
, w

hi
ch

, l
ik

e 
th

e 
co

rd
 e

nd
 

ca
p,

 is
 fa

sh
io

ne
d 

in
 re

fin
ed

 m
et

al
. K

N
O

Ts
 a

re
 w

el
l-s

ui
te

d 
to

 b
ot

h 
pr

iv
at

e 
an

d 
pu

bl
ic

 in
te

rio
r s

pa
ce

s 
an

d 
m

ak
e 

a 
pa

rt
ic

ul
ar

ly
 im

pr
es

si
ve

 
st

at
em

en
t a

bo
ve

 d
in

in
g 

ta
bl

es
. T

he
 c

ol
le

ct
io

n 
cu

rr
en

tly
 c

om
pr

is
es

 
fo

ur
 p

en
de

nt
 li

gh
ts

 a
nd

 s
ev

er
al

 c
ol

ou
r o

pt
io

ns
. 

D
ES

IG
N

C
hi

ar
am

on
te

 M
ar

in
 D

es
ig

n 
S

tu
di

o

K
N

O
T



14
4 

—
—

 14
5



14
6 

—
—

 14
7

14
6 

—
—

 14
7



14
8 

—
—

 14
9



15
0 

—
—

 15
1

G
LA

SS
 C

O
LO

U
R

 /
 B

A
S

sm
ok

e 
br

ow
n 

– 
tr

an
sp

ar
en

t g
la

ss
 (C

G
C

53
8)

op
al

in
e 

– 
tr

an
sp

ar
en

t g
la

ss
 (C

G
C

38
)

sm
ok

e 
gr

ey
 –

 tr
an

sp
ar

en
t g

la
ss

 (C
G

C
51

6)
tr

an
sp

ar
en

t g
la

ss
 (C

G
C

23
)

G
LA

SS
 S

U
R

FA
C

E 
/ 

A
LL

gl
os

sy
 s

ur
fa

ce
 (C

G
S

U
66

)

S
U

R
FA

C
E 

FI
N

IS
H

 /
 B

A
S

ch
ro

m
e 

bl
ac

k 
(C

C
S

95
9)

co
pp

er
 (C

C
S

58
4)

br
as

s 
(C

C
S

69
)

br
us

he
d 

st
ai

nl
es

s 
st

ee
l (

C
C

S
68

)

R
O

PE
 /

 B
A

S
ro

pe
 –

 n
at

ur
al

 (C
RP

97
0)



15
2 —

—
 15

3
15

2 —
—

 15
3



PU
RO

 is
 a

 b
ol

dl
y 

m
in

im
al

is
tic

 v
ar

ia
tio

n 
on

 a
tm

os
ph

er
ic

 p
en

da
nt

 li
gh

ts
. I

ns
pi

ra
tio

n 
fo

r t
he

 c
ol

le
ct

io
n 

an
d 

its
 n

am
e 

co
m

e 
fr

om
 th

e 
S

pa
ni

sh
 w

or
d 

fo
r “

ci
ga

r”
, w

hi
ch

 
al

so
 m

ea
ns

 “p
ur

e”
 a

nd
 is

 a
 re

fe
re

nc
e 

to
 th

e 
co

m
po

si
tio

n’
s 

cl
ea

n 
lin

es
. T

he
 d

es
ig

n 
cr

ea
te

s 
an

 in
tr

ig
ui

ng
 in

te
rp

la
y 

be
tw

ee
n 

ho
riz

on
ta

l a
nd

 v
er

tic
al

 lu
m

in
ou

s 
ci

ga
r 

tu
be

s 
le

vi
ta

tin
g 

in
 s

pa
ce

 a
bo

ve
 s

im
pl

e 
be

ll 
lig

ht
s.

 T
he

 d
iff

us
ed

 g
lo

w
 o

f t
he

 
tu

be
s 

co
m

bi
ne

s 
w

ith
 th

at
 o

f t
he

 b
el

ls
 to

 e
lic

it 
a 

dy
na

m
ic

 a
m

bi
en

ce
, w

hi
le

 th
e 

al
te

rn
at

in
g 

gl
os

s 
an

d 
m

at
te

 fi
ni

sh
es

 p
ro

vi
de

 a
 d

eg
re

e 
of

 p
ro

vo
ca

tio
n.

 P
U

RO
 o

ffe
rs

 
at

m
os

ph
er

ic
 ro

om
 li

gh
tin

g 
as

 w
el

l a
s 

lig
ht

in
g 

fo
r o

ffi
ce

s,
 h

os
pi

ta
lit

y 
in

te
rio

rs
, 

an
d 

pr
iv

at
e 

di
ni

ng
 a

re
as

. T
he

 c
ol

le
ct

io
n 

co
m

pr
is

es
 a

 s
in

gl
e 

be
ll 

lig
ht

 s
us

pe
nd

ed
 

be
ne

at
h 

a 
ve

rt
ic

al
 tu

be
 a

nd
 d

ua
l b

el
l l

ig
ht

s 
su

sp
en

de
d 

be
ne

at
h 

a 
ho

riz
on

ta
l t

ub
e.

 

D
ES

IG
N

Lu
ci

e 
K

ol
do

va

PU
R

O



15
6 

—
—

 15
7



15
8 

—
—

 15
9



16
0 

—
—

 16
1

16
0 

—
—

 16
1



16
2 —

—
 16

3



16
4 

—
—

 16
5

G
LA

SS
 C

O
LO

U
R 

/ 
B

A
S

da
rk

 g
re

y 
– 

op
al

in
e 

(C
G

C
15

07
) 

tr
ip

le
x 

op
al

 (C
G

C
39

)

G
LA

SS
 S

U
RF

A
C

E 
/ 

B
A

S
ac

id
-e

tc
he

d 
bo

th
 s

id
e 

su
rf

ac
e 

(C
G

S
U

88
1)

G
LA

SS
 –

 B
O

T
TO

M
 P

A
R

T 
/ 

B
A

S
sm

ok
e 

gr
ey

 –
 tr

an
sp

ar
en

t g
la

ss
 (C

G
G

B
97

7)
 

tr
an

sp
ar

en
t g

la
ss

 (C
G

G
B

81
2)

tr
ip

le
x 

op
al

 (C
G

G
B

97
9)

G
LA

SS
 S

U
RF

A
C

E 
O

F 
TH

E 
B

O
T

TO
M

 P
A

R
T 

/ 
B

A
S

gl
os

sy
 s

ur
fa

ce
 (C

G
S

U
B

89
0)

ac
id

-e
tc

he
d 

bo
th

 s
id

e 
su

rf
ac

e 
(C

G
S

U
B

89
1)

C
A

B
LE

 C
O

LO
U

R 
/ 

B
A

S
te

xt
ile

 c
ab

le
 –

 w
hi

te
 (C

EC
L5

21
)

te
xt

ile
 c

ab
le

 –
 b

la
ck

 (C
EC

L5
19

)



16
6 

—
—

 16
7

16
6 

—
—

 16
7



Th
e 

M
ac

ar
on

 ta
bl

e 
lig

ht
 p

ay
s 

ho
m

ag
e 

to
 th

e 
be

au
ty

 a
nd

 c
om

pl
ex

 
st

ru
ct

ur
es

 o
f c

ry
st

al
lin

e 
st

on
e.

 E
nc

lo
se

d 
in

 o
pp

os
in

g 
do

m
es

 o
f 

de
lic

at
e 

ha
nd

bl
ow

n 
gl

as
s,

 th
e 

st
on

e 
be

co
m

es
 a

 m
oo

ns
ca

pe
 a

flo
at

 
in

 it
s 

ow
n 

co
sm

os
. T

he
 li

gh
t s

ou
rc

e 
ca

st
s 

its
 g

lo
w

 u
pw

ar
d 

fr
om

 th
e 

on
yx

 b
as

e 
to

 e
ne

rg
iz

e 
th

e 
m

ea
nd

er
in

g 
ch

al
ce

do
ny

 v
ei

ns
 in

 th
e 

ce
nt

re
 

on
yx

 p
la

te
 a

nd
 c

re
at

e 
a 

su
bt

le
 a

nd
 m

es
m

er
iz

in
g 

lig
ht

in
g 

eff
ec

t. 
Th

e 
co

nc
ep

t i
s 

ba
se

d 
on

 th
e 

pr
in

ci
pl

e 
of

 il
lu

m
in

at
in

g 
st

on
e,

 a
nd

 th
e 

na
m

e 
re

fe
rs

 to
 th

e 
lig

ht
’s 

si
m

ila
rit

y 
in

 s
ha

pe
 to

 th
e 

fa
m

ed
 F

re
nc

h 
m

er
in

gu
e 

co
nf

ec
tio

n.
 N

at
ur

al
 im

pe
rf

ec
tio

ns
 in

 th
e 

gl
as

s 
an

d 
th

e 
di

ve
rs

ity
 o

f s
tr

uc
tu

re
s 

in
 th

e 
st

on
e 

m
ak

e 
ea

ch
 li

gh
t a

 u
ni

qu
e 

or
ig

in
al

. 

Th
e 

pu
rit

y 
of

 th
e 

na
tu

ra
l m

at
er

ia
ls

 a
nd

 th
e 

ar
tis

an
sh

ip
 a

pp
lie

d 
in

 
pr

oc
es

si
ng

 th
em

 h
av

e 
gi

ve
n 

ris
e 

to
 a

 li
gh

t o
f e

xt
ra

or
di

na
ry

 a
m

bi
en

ce
. 

Pr
od

uc
ed

 u
si

ng
 tr

ad
iti

on
al

 te
ch

ni
qu

es
, M

ac
ar

on
 is

 c
ha

ra
ct

er
is

tic
 o

f 
th

e 
di

st
in

ct
iv

e 
an

d 
en

du
rin

g 
ae

st
he

tic
 o

f t
he

 B
ro

ki
s 

br
an

d.
 

M
A

C
A

RO
N

 c
om

es
 in

 th
re

e 
si

ze
s 

– 
th

e 
la

rg
es

t o
f w

hi
ch

 a
ls

o 
m

ak
es

 a
n 

at
tr

ac
tiv

e 
flo

or
 li

gh
t –

 a
nd

 in
 s

ev
er

al
 g

la
ss

 c
ol

ou
r o

pt
io

ns
 w

ith
 e

ith
er

 
w

hi
te

 o
r h

on
ey

 o
ny

x.

Th
e 

co
lle

ct
io

n 
off

er
s 

an
 a

lte
rn

at
e 

ve
rs

io
n 

fe
at

ur
in

g 
a 

ce
nt

re
 p

la
te

 
m

ad
e 

of
 k

iln
 c

as
t g

la
ss

 s
ha

rd
s 

in
 c

om
bi

na
tio

n 
w

ith
 a

 w
oo

de
n 

ba
se

.

D
ES

IG
N

  
Lu

ci
e 

K
ol

do
va

M
A

C
A

R
O

N



17
0 

—
—

 17
1



17
2 —

—
 17

3

G
LA

SS
 C

O
LO

U
R

 /
 B

A
S

am
be

r –
 tr

an
sp

ar
en

t g
la

ss
 (C

G
C

51
5)

lig
ht

 p
in

k 
– 

tr
an

sp
ar

en
t g

la
ss

 (C
G

C
46

)
sm

ok
e 

gr
ey

 –
 tr

an
sp

ar
en

t g
la

ss
 (C

G
C

51
6)

da
rk

 ro
sé

 –
 tr

an
sp

ar
en

t g
la

ss
 (C

G
C

16
25

)
tr

an
sp

ar
en

t g
la

ss
 (C

G
C

23
)

B
A

S
E 

S
U

R
FA

C
E 

/ 
B

A
S

Eu
ro

pe
an

 O
ak

 –
 s

ta
in

ed
 w

hi
te

 (C
S

FB
15

75
)

Eu
ro

pe
an

 O
ak

 –
 s

ta
in

ed
 b

la
ck

 (C
S

FB
15

74
)

B
A

S
E 

S
U

R
FA

C
E 

/ 
A

D
D

on
yx

 –
 w

hi
te

 (C
S

FB
15

35
)

on
yx

 –
 h

on
ey

 (C
S

FB
15

76
)

PL
AT

E 
S

U
R

FA
C

E 
/ 

B
A

S
B

ro
ki

s-
G

la
ss

 –
 s

m
ok

e 
gr

ey
 m

at
t (

C
S

O
P1

57
7)

B
ro

ki
s-

G
la

ss
 –

 tr
ip

le
x 

op
al

 m
at

t (
C

S
O

P1
57

8)

PL
AT

E 
S

U
R

FA
C

E 
/ 

A
D

D
on

yx
 –

 w
hi

te
 (C

S
O

P1
53

2)
on

yx
 –

 h
on

ey
 (C

S
O

P1
53

3)

C
A

B
LE

 C
O

LO
U

R
 /

 B
A

S
te

xt
ile

 c
ab

le
 –

 w
hi

te
 (C

EC
L5

21
)

te
xt

ile
 c

ab
le

 –
 b

la
ck

 (C
EC

L5
19

)
te

xt
ile

 c
ab

le
 –

 g
re

y 
(C

EC
L5

20
)



17
4 

—
—

 17
5



17
6 

—
—

 17
7



17
8 

—
—

 17
9



 60

50

Canopy for PC851, 
PC865, PC986 

Optional on 
request
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 60

50

Canopy for single 
lights is included 
for all Shadows and 
Shadows XL sizes. 

Optional on 
request

 140

45

p. 20
Muff ins – wood 04 – PC853 (CGC23, CGSU66, CCS518, CECL520)
Muff ins – wood 03A – PC852 (CGC515, CGSU66, CCS518, CECL520)

p. 22 — 23
Muff ins – wood 03A – PC852 (CGC516, CGSU66, CCS680, CECL521)
Muff ins – mini wood 06– PC910 (CGC38, CGSU66, CCS680, CECL521)
Muff ins – wood 01 – PC849 (CGC39, CGSU66, CCS680, CECL521)
Muff ins – wood 01 – PC849 (CGC23, CGSU66, CCS680, CECL521)
Muff ins – wood 04 – PC853 (CGC23, CGSU66, CCS680, CECL521)
Muff ins – wood 02 – PC850 (CGC38, CGSU66, CCS680, CECL521)

p. 24 — 25
Muff ins – mini wood 06 – PC910, Muff ins – wood 05P – PC865
(CGC23, CGSU66, CCS757, CECL519)
Muff ins – wood 01 – PC849, Muff ins – wood 04 – PC853
(CGC516, CGSU66, CCS757, CECL519)
Muff ins – wood 01 – PC849
(CGC23, CGSU66, CCS757, CECL519)
Muff ins – wood 02 – PC850, Muff ins – wood 03B – PC851
(CGC516, CGSU66, CCS757, CECL519)
Muff ins – wood 03A – PC852
(CGC23, CGSU66, CCS757, CECL519)
Muff ins – mini wood 06 – PC910
(CGC516, CGSU66, CCS757, CECL519)

p. 26
Muff ins – wood 01 – PC849, Muff ins – mini wood 06 – PC910,
Muff ins – wood 02 – PC850
(CGC516, CGSU66, CCS518, CECL520)

p. 28
Muff ins – wood 03B – PC851
(CGC23, CGSU66, CCS592, CECL519)

p. 29
Muff ins – wood 02 – PC850, Muff ins – wood 04 – PC853
(CGC516, CGSU66, CCS592, CECL519)

p. 30 — 31
Muff ins – wood 04 – PC853, Muff ins – wood 03A – PC852
(CGC515, CGSU66, CCS518, CECL519)
Muff ins – wood 02 – PC850
(CGC538, CGSU66, CCS518, CECL519)
Muff ins – wood 01 – PC849
(CGC516, CGSU66, CCS518, CECL519)
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p. 33
Balloons – small – PC856 (CGC516, CGSU66, CCS582, CECL519)

p. 34 — 35
Balloons – small – PC856 (CGC516, CGSU66, CCS582, CECL519)
Balloons – large – PC858 (CGC516, CGSU66, CCS584, CECL519)
Balloons – small – PC856 (CGC516, CGSU66, CCS584, CECL519)
Balloons – medium – PC857 (CGC516, CGSU66, CCS582, CECL519)

p. 36
Balloons – small – PC856 (CGC23, CGCU66, CCS584, CECL519)
Balloons – medium – PC857 (CGC23, CGCU66, CCS584, CECL519)

p. 37
Balloons – small – PC856 (CGC23, CGSU66, CCS584, CECL519)
Balloons – large – PC858 (CGC23, CGSU66, CCS584, CECL519)
Balloons – small – PC856 (CGC23, CGSU66, CCS584, CECL519)

p. 38
Balloons – small – PC856 (CGC538, CGSU66, CCS69, CECL519)

p. 39
Balloons – small – PC856 (CGC516, CGSU66, CCS582, CECL519)
Balloons – small – PC856 (CGC516, CGSU66, CCS959, CECL519)
Balloons – small – PC856 (CGC23, CGSU66, CCS960, CECL519)

p. 41
Balloons – small – PC856, Balloons – medium – PC857
(CGC516, CGSU66, CCS959, CECL519)

p. 42 — 43
Balloons – small – PC856 (CGC516, CGSU66, CCS960, CECL519)
Balloons – small – PC856 (CGC538, CGSU66, CCS69, CECL519)
Balloons – small – PC856 (CGC23, CGSU66, CCS275, CECL520)

p. 44
Shadows – rectangular set – PC921
(CGC602, CGSU66, CCS592, CECL519, CCSC619)

p. 46 — 47
Shadows – PC895, PC897, PC894, PC897
(CGC538, CGSU66, CCS757, CECL519)

p. 48 — 49
set up
Shadows, Shadows XL collections
(CGC516, CGSU66, CCS592, CECL519)
Whistle collection
(CGC516, CCS582, CECL519)

p. 51
set up from free set – PC897, PC894, PC896, PC895
(CGC516, CGSU66, CCS592, CECL519)

p. 52
Shadows – PC895, PC897, PC897, PC896, PC894
(CGC38, CGSU66, CCS518, CECL521)

p. 53
Shadows – PC895, PC894, PC896, PC895, PC897
(CGC38, CGSU66, CCS972, CECL521)

p. 55
set up
Shadows, Shadows XL collections
(CGC516, CGSU66, CCS592, CECL519)
Whistle collection
(CGC516, CCS582, CECL519)

p. 56
Shadows – PC894, PC896, PC895, PC897
(CGC602, CGSU67, CCS592, CECL519)

p. 57
Shadows – ring canopy set – PC929
(CGC516, CGSU66, CCS592, CECL519, CCSC619)

p. 58 — 59
set up
Shadows – PC894, PC895, PC896, PC897
(CGC38, CGSU66, CCS518, CECL521)



C
A

PS
U

LA

26
5

295

PC937

PC1001

 1100 × 25
M

EM
O

RY

400

415

300

325

250

275

400

415

300

325

250

275

PC876 PC877 PC878

PC879 PC880 PC881

M
O

N
A

PC938 PC979PC949 PC980 PC950 PC970

500

1400 

290

515

380

2200

38
0

PC969

340

435

420

470

270

2200

26
0

390

1430

 750 × 50

PC943

PC1002

 1300 × 25

PC966

 700 × 50 260

50

 260

50

PA
G

E  6
0 

—
—

 71
PA

G
E  7

2 
—

—
 8

5
PA

G
E  8

6 
—

—
 9

7

p. 61
Memory – wall – PC879 (CGC39, CGSU66, CEE777)

p. 62
Memory – ceiling – PC878 (CGC39, CGSU881, CEE778)
Memory – ceiling – PC878 (CGC30, CGSU881, CEE778)
Memory – ceiling – PC878 (CGC617, CGSU881, CEE778)

p. 63
Memory – ceiling – PC878 (CGC516, CGSU880, CEE778)

p. 64
Memory – wall – PC881, PC880, PC879 (CGC39, CGSU66, CEE777)

p. 65
Memory – ceiling – PC878 (CGC516, CGSU880, CEE778)

p. 67
Memory – set large – PC1002 (3 × CGC39, CGSU66, CEE778, 
1 × CGC580, CGSU66, CEE778, 1 × CGC617, CGSU66, CEE778)

p. 68 — 69
Memory – ceiling – PC877 (CGC39, CGSU66, CEE777)
Memory – ceiling – PC878 (CGC47, CGSU66, CEE777)
Memory – ceiling – PC876 (CGC617, CGSU66, CEE777)
Memory – ceiling – PC876 (CGC47, CGSU66, CEE777)
Memory – ceiling – PC878 (CGC39, CGSU66, CEE777)
Memory – ceiling – PC877 (CGC617, CGSU66, CEE777)
Memory – ceiling – PC876 (CGC47, CGSU66, CEE777)

p. 70
Memory – set small – PC1001 (2 × CGC39, CGSU66,
CEE778, 1 × CGC47, CGSU66, CEE778)

p. 71
Memory – ceiling – PC876 (CGC39, CGSU881, CEE777)

p. 72
Capsula – PC937 (CGC23, CGCI682, CGSUI906, CECL519)
Capsula – PC937 (CGC23, CGCI685, CGSUI906, CECL519)
Capsula – PC937 (CGC23, CGCI681, CGSUI906, CECL519)
Capsula – PC937 (CGC23, CGCI685, CGSUI906, CECL519)
Capsula – PC937 (CGC23, CGCI682, CGSUI906, CECL519)

p. 74 — 75
Capsula – PC937 (CGC23, CGCI681, CGSUI906, CECL519)
Capsula – PC937 (CGC23, CGCI686, CGSUI905, CECL519)
Capsula – PC937 (CGC23, CGCI683, CGSUI905, CECL519)

p. 76
Capsula – PC937 (CGC23, CGCI683, CGSUI905, CECL519)
Capsula – PC937 (CGC23, CGCI685, CGSUI905, CECL519)
Capsula – PC937 (CGC23, CGCI749, CGSUI905, CECL519)

p. 77
Capsula – PC937 (CGC23, CGCI685, CGSUI905, CECL519)
Capsula – PC937 (CGC23, CGCI683, CGSUI905, CECL519)
Capsula – PC937 (CGC23, CGCI749, CGSUI906, CECL519)
Capsula – PC937 (CGC23, CGCI683, CGSUI905, CECL519)

p. 79
Capsula – PC937 (CGC23, CGCI749, CGSUI905, CECL521)
Capsula – PC937 (CGC38, CGCI749, CGSUI905, CECL521)
Capsula – PC937 (CGC23, CGCI749, CGSUI905, CECL521)
Capsula – PC937 (CGC23, CGCI749, CGSUI905, CECL521)

p. 80 — 81
Capsula – PC937 (CGC23, CGCI913, CGSUI905, CECL519)
Capsula – PC937 (CGC23, CGCI913, CGSUI906, CECL519)
Capsula – PC937 (CGC23, CGCI913, CGSUI906, CECL519)

p. 82
Capsula – PC937 (CGC23, CGCI749, CGSUI906, CECL519)
Capsula – PC937 (CGC23, CGCI685, CGSUI905, CECL519)
Capsula – PC937 (CGC23, CGCI913, CGSUI905, CECL519)
Capsula – PC937 (CGC23, CGCI749, CGSUI906, CECL519)
Capsula – PC937 (CGC23, CGCI913, CGSUI905, CECL519)

p. 83
Capsula – PC937 (CGC38, CGCI749, CGSUI905, CECL521)
Capsula – PC937 (CGC38, CGCI749, CGSUI905, CECL521)

p. 84
Capsula – PC937 (CGC23, CGCI912, CGSUI906, CECL519)
Capsula – PC937 (CGC23, CGCI912, CGSUI905, CECL519)
Capsula – PC937 (CGC23, CGCI749, CGSUI906, CECL519)

p. 85
Capsula – PC937 (CGC38, CGCI749, CGSUI905, CECL521)
Capsula – PC937 (CGC38, CGCI749, CGSUI905, CECL521)
Capsula – PC937 (CGC38, CGCI749, CGSUI905, CECL521)

p. 86
Mona – fl oor – PC949 (CGC516, CCS727, CECL519)
Mona – pendent – PC938 (CGC516, CCS592, GINT678)

p. 88 — 89
Mona – pendent – PC938 (CGC516, CCS592, CCSC619, GINT758)
Mona – pendent – PC938 (CGC554, CCS592, CCSC619, GINT792)
Mona – pendent – PC938 (CGC38, CCS680, CCSC618, GINT788)

p. 90
Mona – wall S – PC969 (CGC38, CCS732)

p. 91
Mona – fl oor M – PC980 (CGC700, CCS727, CECL519)
Mona – wall M – PC930 (CGC700, CCS727)

p. 93
Mona – pendent – PC979 (CGC516, CCS592, GINT792)
Mona – pendent – PC979 (CGC516, CCS592, GINT792)

p. 94 — 95
Mona – mini table – PC950 (CGC38, CCS732, CECL521)
Mona – mini table – PC950 (CGC554, CCS727, CECL519)
Mona – mini table – PC950 (CGC602, CCS727, CECL519)

p. 96
Mona – pendent – PC979 (CGC516, CCS592, GINT758)

p. 97
Mona – fl oor M – PC980 (CGC602, CCS727, CECL519)
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1 p. 99

Whistle – M – PC953 (CGC38, CCS69, CECL521)
Whistle – S – PC952 (CGC38, CCS69, CECL521)
Whistle – S – PC952 (CGC38, CCS69, CECL521)

p. 100 — 101
Whistle – M – PC953 (CGC23, CCS575, CECL521)
Whistle – M – PC953 (CGC23, CCS575, CECL521)
Whistle – M – PC953 (CGC23, CCS575, CECL521)

p. 103
Whistle – M – PC953 (CGC516, CCS582, CECL519)
Whistle – S – PC952 (CGC516, CCS582, CECL519)

p. 104 — 105
set up
Shadows, Shadows XL collections 
(CGC516, CGSU66, CCS592, CECL519)
Whistle collection 
(CGC516, CCS582, CECL519)

p. 106 — 107
Whistle – M – PC953 (CGC38, CCS69, CECL521)
Whistle – S – PC952 (CGC38, CCS69, CECL521)
Whistle – S – PC952 (CGC38, CCS69, CECL521)

p. 108
Whistle – M – PC953 (CGC23, CCS575, CECL521)
Whistle – M – PC953 (CGC23, CCS575, CECL521)
Whistle – M – PC953 (CGC23, CCS575, CECL521)

p. 110
Whistle – M – PC953 (CGC516, CCS582, CECL519)
Whistle – S – PC952 (CGC516, CCS582, CECL519)
Whistle – M – PC953 (CGC516, CCS582, CECL519)
Whistle – S – PC952 (CGC516, CCS582, CECL519)
Whistle – M – PC953 (CGC516, CCS582, CECL519)

p. 111
Whistle – S – PC952 (CGC23, CCS275, CECL519)
Whistle – M – PC953 (CGC23, CCS275, CECL519)
Whistle – S – PC952 (CGC23, CCS275, CECL519)
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 12
9 p. 123

Flutes – PC978 (CGC516, CCS846, CCSC619, CECL519)
Flutes – PC956 (CGC38, CCS845, CCSC618, CECL521)
Flutes – PC977 (CGC157, CCS615, CCSC844, CECL801)

p. 124 — 125
Flutes – PC978 (CGC157, CCS615, CECL801)
Flutes – PC977 (CGC157, CCS615, CECL801)
Flutes – PC956 (CGC157, CCS615, CECL801)

p. 126 — 127
Flutes – PC978 (CGC38, CCS845, CECL521)
Flutes – PC956 (CGC38, CCS845, CECL521)
Flutes – PC977 (CGC38, CCS845, CECL521)

p. 128
Flutes – PC978 (CGC516, CCS846, CECL519)

p. 129
Flutes – PC978 (CGC516, CCS846, CECL519)
Flutes – PC956 (CGC516, CCS846, CECL519)
Flutes – PC977 (CGC516, CCS846, CECL519)
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 12
1 p. 112

set up
Night Birds – PC962 (CGC882, CCS775, CECL149)
Night Birds – PC963 (CGC882, CCS775, CECL149)
Night Birds – PC964 (CGC882, CCS775, CECL149)

p. 114 — 115
set up
Night Birds – PC962 (CGC772, CCS775, CECL149)
Night Birds – PC963 (CGC772, CCS775, CECL149)
Night Birds – PC964 (CGC772, CCS775, CECL149)

p. 116
set up
Night Birds – PC962 (CGC772, CCS775, CECL149)
Night Birds – PC963 (CGC772, CCS775, CECL149)
Night Birds – PC964 (CGC772, CCS775, CECL149)

p. 118 — 119
Night Birds – PC962 (CGC882, CCS775, CECL149)
Night Birds – PC963 (CGC882, CCS775, CECL149)
Night Birds – PC964 (CGC882, CCS775, CECL149)

p. 120 — 121
Night Birds – PC962 (CGC772, CCS775, CECL149)
Night Birds – PC963 (CGC772, CCS775, CECL149)
Night Birds – PC964 (CGC772, CCS775, CECL149)
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 14
1 p. 131

Lightline – S – PC972 (CGC544, CGGB812, CGSUB891, CECL521)

p. 132 — 133
Lightline – M – PC981 (CGC554, CGGB812, CGSUB890, CECL520)
Lightline – L – PC982 (CGC23, CGGB812, CGSUB891, CECL520)
Lightline – L–H – PC983 (CGC516, CGGB812, CGSUB890, CECL520)
Lightline – S – PC972 (CGC515, CGGB812, CGSUB891, CECL520)

p. 134
Lightline – S – PC972 (CGC38, CGGB812, CGSUB890, CECL520)

p. 137
Lightline – S – PC972 (CGC45, CGGB812, CGSUB890, CECL520)

p. 138 — 139
Lightline – S – PC972 (CGC544, CGGB812, CGSUB891, CECL521)

p. 140
Lightline – L–H – PC983 (CGC23, CGGB812, CGSUB891, CECL521)

p. 141
Lightline – S – PC972 (CGC45, CGGB812, CGSUB890, CECL520)
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3 p. 143

Knot – Cilindro – PC1019 (CGC516, CGSU66, CCS584, CRP970)
Knot – Sfera – PC1016 (CGC516, CGSU66, CCS584, CRP970)

p. 144 — 145
Knot – Uovo – PC1018 (CGC516, CCS959, CRP970)
Knot – Sfera – PC1016 (CGC516, CCS959, CRP970)
Knot – Cilindro – PC1019 (CGC516, CCS959, CRP970)
Knot – Disco – PC1017 (CGC516, CCS959, CRP970)

p. 147
Knot – Uovo – PC1018 (CGC538, CCS69, CRP970)
Knot – Cilindro – PC1019 (CGC538, CCS69, CRP970)
Knot – Sfera – PC1016 (CGC538, CCS69, CRP970)

p. 148
Knot – Sfera – PC1016 (CGC38, CCS68, CRP970)

p. 149
Knot – Cilindro – PC1019 (CGC23, CCS584, CRP970)
Knot – Sfera – PC1016 (CGC23, CCS584, CRP970)
Knot – Disco – PC1017 (CGC23, CCS584, CRP970)

p. 150 — 151
Knot – Uovo – PC1018 (CGC538, CCS69, CRP970)
Knot – Cilindro – PC1019 (CGC538, CCS69, CRP970)
Knot – Sfera – PC1016 (CGC538, CCS69, CRP970)
Knot – Disco – PC1017 (CGC538, CCS69, CRP970)

p. 152
Knot – Uovo – PC1018 (CGC516, CCS959, CRP970)
Knot – Sfera – PC1016 (CGC516, CCS959, CRP970)
Knot – Cilindro – PC1019 (CGC516, CCS959, CRP970)
Knot – Disco – PC1017 (CGC516, CCS959, CRP970)
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7 p. 154

Puro – Horizontal – PC1011
(CGC1507, CGGB977, CGSUB890, CECL519)
Puro – Horizontal – PC1012
(CGC1507, CGGB977, CGSUB890, CECL519)
Puro – Vertical – PC1014
(CGC1507, CGGB977, CGSUB890, CECL519)
Puro – Vertical – PC1015
(CGC1507, CGGB977, CGSUB890, CECL519)
Puro – Vertical – PC1015
(CGC1507, CGGB977, CGSUB890, CECL519)

p. 156 — 157
set up – detail
Puro – Horizontal – PC1011 
(CGC1507, CGGB977, CGSUB890, CECL519)
Puro – Horizontal – PC1012
(CGC1507, CGGB977, CGSUB890, CECL519)
Puro – Vertical – PC1014
(CGC1507, CGGB977, CGSUB890, CECL519)
Puro – Vertical – PC1015
(CGC1507, CGGB977, CGSUB890, CECL519)
Puro – Vertical – PC1015
(CGC1507, CGGB977, CGSUB890, CECL519)

p. 158
Puro – Horizontal – PC1010
(CGC39, CGGB812, CGSUB890, CECL521)
Puro – Horizontal – PC1012
(CGC39, CGGB812, CGSUB890, CECL521)
Puro – Horizontal – PC1011
(CGC39, CGGB812, CGSUB890, CECL521)
Puro – Vertical – PC1014
(CGC39, CGGB812, CGSUB890, CECL521)
Puro – Vertical – PC1015
(CGC39, CGGB812, CGSUB890, CECL521)
Puro – Vertical – PC1013
(CGC39, CGGB812, CGSUB890, CECL521)

p. 159
Puro – Vertical – PC1014
(CGC39, CGGB812, CGSUB890, CECL521)
Puro – Vertical – PC1015
(CGC39, CGGB812, CGSUB890, CECL521)
Puro – Vertical – PC1013
(CGC39, CGGB812, CGSUB890, CECL521)

p. 161
Puro – Vertical – PC1014
(CGC39, CGGB812, CGSUB890, CECL521)
Puro – Vertical – PC1015
(CGC39, CGGB812, CGSUB890, CECL521)
Puro – Vertical – PC1013
(CGC39, CGGB812, CGSUB890, CECL521)
Puro – Horizontal – PC1010
(CGC39, CGGB812, CGSUB890, CECL521)

p. 162
Puro – Horizontal – PC1012
(CGC1507, CGGB977, CGSUB890, CECL519)
Puro – Vertical – PC1015
(CGC1507, CGGB977, CGSUB890, CECL519)

p. 163
Puro – Vertical – PC1014
(CGC1507, CGGB812, CGSUB890, CECL519)
Puro – Vertical – PC1015
(CGC1507, CGGB812, CGSUB890, CECL519)
Puro – Vertical – PC1013
(CGC1507, CGGB812, CGSUB890, CECL519)

p. 164 — 165
Puro – Vertical – PC1014
(CGC39, CGGB812, CGSUB890, CECL521)
Puro – Vertical – PC1014
(CGC39, CGGB812, CGSUB890, CECL521)
Puro – Vertical – PC1015
(CGC39, CGGB812, CGSUB890, CECL521)
Puro – Vertical – PC1013
(CGC39, CGGB812, CGSUB890, CECL521)
Puro – Horizontal – PC1012
(CGC39, CGGB812, CGSUB890, CECL521)

p. 167
Puro – Vertical – PC1015
(CGC39, CGGB812, CGSUB890, CECL521)
Puro – Vertical – PC1015
(CGC39, CGGB812, CGSUB890, CECL521)
Puro – Vertical – PC1014
(CGC39, CGGB812, CGSUB890, CECL521)
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9 p. 169

Macaron – PC1040 (CSFB1535, CGC23, CSOP1532, CECL521)
Macaron – PC1038 (CSFB1574, CGC516, CSOP1533, CECL521)

p. 170
Macaron – PC1038 (CGC516, CSOP1577, CECL521)

p. 171
Macaron – PC1039 (CSFB1576, CGC515, CSOP1533, CECL521)

p. 172 — 173
Macaron – PC1039 (CSFB1576, CGC1625, CSOP1533, CECL521)
Macaron – PC1038 (CSFB1576, CGC1625, CSOP1533, CECL521)
Macaron – PC1040 (CSFB1576, CGC46, CSOP1533, CECL521)
Macaron – PC1039 (CSFB1535, CGC23, CSOP1532, CECL521)
Macaron – PC1038 (CSFB1576, CGC515, CSOP1533, CECL521)

p. 175
Macaron – PC1039 (CSFB1535, CGC516, CSOP1532, CECL521)

p. 176
Macaron – PC1040 (CSFB1576, CGC23, CSOP1532, CECL521)

p. 177
Macaron – PC1039 (CGC1625, CSOP1532, CECL521)

p. 178 — 179
Macaron – PC1038 (CSFB1576, CGC515, CSOP1533, CECL521)
Macaron – PC1039 (CSFB1576, CGC23, CSOP1533, CECL521)

The product variants that we offer are classified in ascending order into four price 
levels: Basic (BAS), Standard (STA), Advanced (ADD), Individual (IND). Product variants 
classified as ALL are universal and may be selected for any of the four price levels.
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